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Left: Munich manual of demonic magic, Clm 849, 15C

Top: BL, Cotton MS Tiberius A VII, fol. 70r, 15C.



Left: Morgan Library, MS M.945, fol. 107r, 15C; 

Right: Morgan Library, MS PML 8, fol. 43v, c. 1470.



BL, Ms Ashmole 1413, 15C: https://medieval.bodleian.ox.ac.uk/catalog/manuscript_247.

https://medieval.bodleian.ox.ac.uk/catalog/manuscript_247


Left: BL, MS Egerton 2572, fol. 50v

Top: BL, MS Arundel 251, fol. 46



Left: BL, MS Yates Thompson 31, fol. 66, late 14C.

Top: BNF, MS Français 14970, fol. 48, 13C.





Left: Wellcome Collection, MS 446, fol. 65r, 15C

Top: ÖNB, MS 3069, fol. 2v



Stockholm, MS X. 118. W, c. 1425–1435.



Left: St Gallen Stiftsbibliothek, Cod. Sang. 756, p. 254.

Above: Ibid., p. 9.



1. The manuscript is from the southern 
German-speaking region.


2. It concerns gynaecology and sex.


3. Dr Johannes Hartlieb was probably 
involved, or else others who were similar 
to him in a large number of respects.



1. The manuscript is from the southern 
German-speaking region.


2. It concerns gynaecology and sex.


3. Dr Johannes Hartlieb was probably 
involved, or else others who were similar 
to him in a large number of respects.



1. The manuscript is from the southern 
German-speaking region.


2. It concerns gynaecology and sex.


3. Dr Johannes Hartlieb was possibly 
involved, or else others who were similar 
to him in a large number of respects.
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Questions My Answers

Is there a single subject matter that 
unites all the illustrations, and if so 

what is it?
Yes, gynaecology and sexology.

What emotions and attitudes 
motivated the encipherment of the 

text?

Male control over women’s bodies, 
based on a variety of fears.

What sort of people were experts in 
the subject matters on display in the 

illustrations?
Doctors.
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Dr Johannes Hartlieb (c. 1410–1468), personal 
physician to Duke Siegmund from 1460–1468. 



Carbon Dating Original Catalogue Hartlieb

1404–1438 (95%) 
probability for when 

the parchment 
animals were 
slaughtered

c. 1450–c. 1550 1460–1468
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similar to Hartlieb in a variety of respects.
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2. Hartlieb and his team used old parchment.
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Hartlieb, Buch aller 
verpoten kunst, Richard 

Kieckhefer (trans.), in 
Hazards of the Dark Arts: 

Advice for Medieval 
Princes on Witchcraft 
and Magic (University 

Park, 2017), 21–92, here 
37–8.



Most gracious lord, I beg your grace to suppress this chapter or 
else to have it written in secret letters of which I have provided 
many to your noble grace, for should this passage come into 
the hands of imprudent people, grave sins would result for 
which I would not wish you or me to bear responsibility.


(Aller gnadigster furst Jch pitt dein gnad dz du ditz capittl 
verhaltest oder aber mit verporgn puchstabn der ich ewrn 
furstlichen gnadn vil gebn hab schreiben lasst wan soltn die 
stugk kumen vntter leychtfertig lewt so wurd groß sund dauon 
geschechn das ich euch vnd mir nit gunnen wolt.)
Dr Johannes Hartlieb, Buch Trotula, Margaret Schleissner (trans.), in ‘A Fifteenth-Century 
Physician’s Attitude toward Sexuality: Dr Johannes Hartlieb’s Secreta mulierum Translation’, 
in Sex in the Middle Ages, ed. Joyce E. Salisbury (New York and London: Garland, 1991), 
110–126, here 115, trasnscribing Cgm 261, fol. 79v.
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in the Visual Arts  (1460–1508) (Glasgow: PhD Thesis, 2009), 55.



Siegmund, Duke of Bavaria-Munich (1439–
1501, r. 1460–1465). 

 Henry E. Sigerist, ‘Johannes Hartlieb’s Gynaecological Collection and the 
Johns Hopkins Manuscript 3 (38066)’, in Science, Medicine, and History: 

Essays on the Evolution of Scientific Thought and Medical Practice Written in 
Honour of Charles Singer, 2 vols (Oxford, 1953), 1:231–46, quoting 233.



VMS, fols 72r1 (angle adjusted), and 79r.



VMS, fol. 73r.



Siegmund, Duke of Bavaria-Munich (1439–
1501, r. 1460–1465). 

Monica Green, Making Women’s Medicine Masculine: The Rise of 
Male Authority in Pre-Modern Gynaecology (Oxford, 2008), 213.



‘Since now you all-renowned prince, Duke Siegmund, Count Palatine of the 
Rhine, etc., in your blooming youth, in all the pleasure of the earthly 
paradise in Upper Bavaria, where the perfection of all physical pleasures 
is full and abundant, have desired me, Dr Hartlieb, to bring from the Latin 
tongue to German speech that highly hidden book, the secrets of women, 
that Albertus Magnus with great effort and work gathered and made, so it 
is ever a true sign that you have love for art and wisdom and will not let 
your blooming youth lead and turn [you] to indecent and carnal pleasures, 
which all your wide lands and people should rightly be happy about’.


(Seyt nv dw aller hochgeloptter fürst, herczog Sigmund, pfalczgraff bey Rein etc., in deiner pluendent iugent, in allem 
wollust des irdischen paradiß in Obernbayerrn, da volkummenhayt aller leypplichen lust vbergewtt vnd vollen ist, an 
mich, doctor Hartlieb, begert hast, das hochverborgen buech, die gehaim der frawen, das Albertus Magnus mit grosser 
mwe vnd arbait gesampt vnd gemacht hat, von lateinischer czung jn teütscher sprach zw pringen, so ist ye das ain war 
czaichen, das dw kunst vnd weyshayt lieb hast vnd dich dein pluent iugent nicht layten vnd keren last czẅe vnsitten vnd 
flayschlichen wollusten, des sich billich alle deine weytte landt vnd lewt frewen sollen.)


Johannes Hartlieb, Secreta mulierum, ed. Kristian Bosselmann-Cyran, ‘Secreta mulierum’ mit Glosse in der deutschen 
Bearbeitung von Johannes Hartlieb: Text und Untersuchungen (Hannover, 1985), 101–3. My translation.



Left: Frankfurt, UB, Ms. Carm. 
1 (Ausst. 47) (c. 1440) (a Lauber 

manuscript of Konrad von 
Megenburg’s Buch der Natur), 

fol. 78v. 

Right: VMS, fol. 71v (angle 
adjusted).

Left: Frankfurt, UB, Ms. Carm. 
1 (Ausst. 47) (c. 1440) (a Lauber 

manuscript of Konrad von 
Megenburg’s Buch der Natur), 

fol. 169v. 

Right: VMS, fol. 72r3 (angle 
adjusted).



 Britta-Juliane Kruse, ‘Heilpflanzen in der Gynäkologie – 
Darstelling und Indikationen in Johannes Hartliebs 

“Kräuterbuch”’, in Arzneien für das ‘schöne Geschlecht’. 
Geschlechterverhältnisse in Phytotherapie und Pharmazie 

vom Mittelalter bis zum 19. Jahrhundert, ed. Bettina 
Wahrig (Stuttgart, 2004), 1–34, at 11.

‘The same [plant] is good 
[for] those who are sterile 
from [having] too much 
moisture [in the body].’



Francis B. Brévart, ‘Between Medicine, Magic, and 
Religion: Wonder Drugs in German Medico-

Pharmaceutical Treatises of the Thirteenth to Sixteenth 
Centuries’, Speculum 83 (2008), 1–57, at 12, n. 24. 



[Plantago’s] other secret and nature is not 
appropriate to be written in this open 
book.


(‘Ander sein geheim und natur zimbt nicht zu schreiben in diß offen 
bůch’).


Johannes Hartlieb, Kräuterbuch, ed. Gerold Hayer and Bernhard Schnell 
(Wiesbaden, 2010), 123. My translation.



‘Many desperate and despondent women want [abortifacients], 
but the master forbids [us] to write on this for thoughtless 
people’s sake and so that no harm will result from it’.


(‘Vnd kunden ettlich verczweyffelt vnd verczagt frawben woll davon, aber davon verbwtt der Maister tzw 
schreybenn durch der leychtvertigen menschen willen vnd das kain vbel darauß ergee.’)


Johannes Hartlieb, Secreta mulierum, ed. Kristian Bosselmann-Cyran, ‘Secreta mulierum’ mit Glosse in 
der deutschen Bearbeitung von Johannes Hartlieb: Text und Untersuchungen (Hannover, 1985), 239. 
My translation.



‘But that same book should not be revealed on 
account of unseemly love and adultery’.


(‘Aber das selb buch sey nit czw offenbaren durch der vnczimlichen lieb vnd 
buelschafft willen.’)


Johannes Hartlieb, Secreta mulierum, ed. Kristian Bosselmann-Cyran, 107. 
My translation.



‘I ask that the highest God with his wrathful anger 
tighten and direct his power and will, and not let it 
come to pass.’


(‘Wer aber das puech v̈ben vnd die kunst treyben und nützen well zü vnzimlicher lieb 
vnd puelschaft auß der ee, so pitt ich, das der hochst got mit seynem grymen zorn 
sein kunst und willen straff vnd wend vnd nit zu kraft kumen lass. Amen!’)


Hartlieb, Secreta mulierum, ed. Bosselmann-Cyran, 108. My translation.



‘I think he left it out because he was worried that the 
high secrets and art would be abused and 
practiced and utilised for unseemly love and 
adultery.’


(‘Ich main, er hab es darumb gelassen, das er besorgt hab, die hoch gehaim vnnd Kunst 
werd myßpraucht vnd zü vntzimlicher lieb vnd puelschaft genützt vnd getryben.’)


Hartlieb, Secreta mulierum, ed. Bosselmann-Cyran, 110. My translation.



‘[Ps.-Albert the Great’s] book is only one 
guide to the rightly hidden secrets of 
women.’


(‘Sein buch nwr ain anweysenn sey czw der gerechten verborgen gehaim 
der frawen.’)


Hartlieb, Secreta mulierum, ed. Bosselmann-Cyran, 109. My translation.



‘A very great worry arises from this, that these secrets should be kept secret and remain 
hidden, because should the great secrets and long-hidden arts be completely disclosed 
and reported, that would be forever harmful, and God, the highest lover of all secrets, 
would not leave it unrevenged. Also the stars and heaven would thereby be aggrieved and 
wrathful, as Aristotle writes: “whoever reveals the secrets of nature to unworthy people is 
a disturber of heavenly secrecy”. Morigines, the high master of nature, writes thus: 
“Whoever reveals, uncovers, and exposes the secrets, God will hate them and not allow 
the levity to go unpunished”. Therefore, almighty emperor, keep the secret secrets secret 
and do not reveal them to the unworthy.’


(‘Aber ain vast grosse sorg ist darauf, das dise gehaim haimlich Gehaltn vnd verporgen werd, wann soltten die grossn gehaim vnd lang verporgen 
künst gantz offenbar vnd gemeld werdn, das wär immer schad, vnd got, aller gehaim der hochst liebhaber, wurd es vngerochen nit lassen. Auch 
die gestyrn vnd hyml wurden darumb petrüpt vnd grymmen, wann Aristotiles schreybt: Wer die gehaim der natur offenbart vnwirdigen leẅten, der 
ist ain storer der himlischn haimligkayt. Es schreybt Morigines, der hoch Mayster in der Natur, also: “Wer offenbart, endegkt vnd enplöst die 
haimlikait, dem werden die göt hassigk vnd lassen die Leichtigkait nit vngestraft. Hyerumb, aller mochtigister Kayser, halt die haimlichen gehaim 
haimlich vnd offennbart es nit vnwirdigenn.’)


Hartlieb, Secreta mulierum, ed. Bosselmann-Cyran, 109. My translation.
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ist ain storer der himlischn haimligkayt. Es schreybt Morigines, der hoch Mayster in der Natur, also: “Wer offenbart, endegkt vnd enplöst die 
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(‘Aber ain vast grosse sorg ist darauf, das dise gehaim haimlich Gehaltn vnd verporgen werd, wann soltten die grossn gehaim vnd lang verporgen 
künst gantz offenbar vnd gemeld werdn, das wär immer schad, vnd got, aller gehaim der hochst liebhaber, wurd es vngerochen nit lassen. Auch 
die gestyrn vnd hyml wurden darumb petrüpt vnd grymmen, wann Aristotiles schreybt: Wer die gehaim der natur offenbart vnwirdigen leẅten, der 
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Hartlieb, Buch aller verpoten kunst, trans. Kieckhefer, 31.



Elena Koroleva, ‘The Dialogus miraculorum in the Light of its Fifteenth-century German Translation by Johannes 
Hartlieb’, in The Art of Cistercian Persuasion in the Middle Ages and Beyond: Caesarius of Heisterbach’s 
Dialogue on Miracles and its Reception, ed. Victoria Smirnova, Marie Anne Polo de Beaulieu, and Jacques 
Berlioz (Leiden, 2015), 227–241, at 240.



Thesis 1: The Voynich manuscript 
is from the southern German-
speaking region.



Left: Results of Marco Ponzi’s Zodiac meta-
analysis, stephenbax.net/?p=1755; 

stephenbax.net/?p=1656. 


Below: Results of Gioynich’s meta-analysis, 
https://voynich.ninja/thread-3456.html.

http://stephenbax.net/?p=1755
http://stephenbax.net/?p=1755
https://voynich.ninja/thread-3456.html


Gioynich Zodiac-Illustration 
Meta-Analysis, https://

voynich.ninja/thread-3456.html.


Colours added by me.


Explanation by Gioynich:

“The visualization below instead 
shows the graph of similarities 

between all zodiacs, to give you 
a sense of the "clusters" that 

exist out there. It's pretty tricky 
to explain but basically each 

node is a zodiac, they are 
connected by an edge if their 

similarity score is greater than a 
given value, and they have been 

laid out using a force-based 
graph visualization algorithm. 

The size of the edges is 
proportional to their strength 
(similarity). Note that zodiacs 
might appear close together 
even if they are not strongly 

connected, so make sure you 
look at the edges.”



Left: Berlin, Staatsbibliothek, 
Ms. Germ. fol. 1191, Alsace 

(probably Strasbourg), c. 1460, 
p. 9 of 298 (https://

www.wdl.org/en/item/7493/
view/1/9/).


Right: VMS, fol. 70v2.

Left: Heidelberg, Ms. Pal. 
Germ. 298, fol. 143r, Bavaria, 

15C (first half).


Right: VMS, fol. 71v (angle 
adjusted).

https://www.wdl.org/en/item/7493/view/1/9/
https://www.wdl.org/en/item/7493/view/1/9/
https://www.wdl.org/en/item/7493/view/1/9/


Left: VMS, fol. 4r, ‘rot’ (red); Right: VMS, fol. 29r, ‘r’.



VMS, fol. 66r: ‘der/den mus del’.



VMS, fol. 17r, detail, contrast increased.



VMS, fol. 116v.



VMS, fol. 116v.



VMS, fol. 116v.



VMS, fol. 116v.







Left: Hamburg, Staats- und Universitätsbibliothek, Cod. germ. 1, fol. 70v-71r, c. 1463. 


Right: Diplomatic transcription of fol. 70v by Marco Heiles, from 

https://mittelalter.hypotheses.org/11576#02.


https://mittelalter.hypotheses.org/11576#02


VMS, fol. 116v.poxleber = goat’s liver



VMS, fol. 116v. gas mich = gaisz milch (goat’s milk)?



VMS, ‘Rosettes’.



VMS, ‘Rosettes’.



VMS, ‘Rosettes’, detail.



Left: Swallow.

VMS, ‘Rosettes’, detail.



Map of Europe with 
approximate ranges of 

the features of the 
VMS castles and city 

walls. Note: This 
diagram is not 

comprehensive.



Above: Burghausen Castle.

Left, top-left: Trausnitz Castle. 


Left, top-right: Trausnitz Castle.

Left, bottom-left: Blutenberg Castle.


Left, bottom-right: Blutenberg Castle.







Brunnenberg

(Northern Italy)

Burghausen

(Bavaria) Voynich MS



Top Middle: 1477 illustration of Burghausen 
from Heilig Kreuz, 2km south, image provided 

by Magdalena März. of Burghausen.

 


Above: VMS, ‘Rosettes’, detail.

Right: VMS, ‘Rosettes’, detail.


Far Right: Philipp Apian’s 1568 illustration of 
Burghausen from http://burgenseite.de/html/

burghausen.html.

http://burgenseite.de/html/burghausen.html
http://burgenseite.de/html/burghausen.html
http://burgenseite.de/html/burghausen.html


Illustrations from Hartmann 
Schedel’s Weltchronik. Completed 

on 14th July 1493. Illustrated in 
Nuremberg by Michael Wolgemut 

and Wilhelm Pleydenwurff.


Left: A stock image used for 
Mainz, Aquileia, Bologna, etc.


Right: Venice



Top Row: VMS, fols 72r3, 
72v3, and 72v1 (angles 

altered).


Bottom Row: Philipp Apian’s 
illustrations of the Palatine 
Lion (Pfälzer Löwe) with red 

crown, dated 1568. A similar 
crown appears on a black-
skinned heraldic figure next 
to the city of Freising (http://

digital.bib-bvb.de/view/
bvbmets/viewer.0.6.4.jsp? 

folder_id=0&dvs=160972070
8123~695&pid=233546&local
e=en&usePid1=true&usePid2

=true). 



1: VMS, fol. 72v1

2: Hans Baldung, Madonna Lactans, 1515, German


3: Frederick Barbarossa, Fulda, Hoschul- und Landesbibliothek, D 11, fol. 14r, Historia Welforum, from Weingarten, late 12C

4: BSB, Rar. 287, Hartmann Schedel’s Weltchronik. Illustrated in Nuremberg by Michael Wolgemut and Wilhelm Pleydenwurff, Completed on 14th July 1493, image 9, 

http://daten.digitale-sammlungen.de/bsb00034024/image_9

5: (Same as 4), image 73, http://daten.digitale-sammlungen.de/bsb00034024/image_73 


6 and 7: BSB, Clm 428, fol. 3r, Nuremberg, 1493, http://daten.digitale-sammlungen.de/bsb00027555/image_2 

8 and 9: Holy Roman Emperor Frederick III’s crown, photos taken in his tomb, http://www.thehistoryblog.com/archives/57081, with onward reference to F. Kirchweger et 

al., In hoc precioso monomento: Die Bestattung Kaiser Friedrichs III. In Wiener Stephansdom (Vienna, 2019).

10: Illustration of Frederick III from ‘Der Aller durchleuchtigsten und grossmachtigen Kayser… Konigen und Ertzhertzogen… Fursten, wie auch Grafen, Herren von Adel’, 

Innsbruck, 1601.

11: As yet unidentified Madonna Lactans.


http://daten.digitale-sammlungen.de/bsb00034024/image_9
http://daten.digitale-sammlungen.de/bsb00034024/image_73
http://daten.digitale-sammlungen.de/bsb00027555/image_2
http://www.thehistoryblog.com/archives/57081


Left: VMS, fol. 72v1

Right: Holy Roman Emperor Frederick III’s 
crown, photos taken in his tomb, http://

www.thehistoryblog.com/archives/57081, with 
onward reference to F. Kirchweger et al., In hoc 

precioso monomento: Die Bestattung Kaiser 
Friedrichs III. In Wiener Stephansdom (Vienna, 

2019).


.


http://www.thehistoryblog.com/archives/57081
http://www.thehistoryblog.com/archives/57081
http://www.thehistoryblog.com/archives/57081


Left: VMS, fol. 72v1

Right: Martin Mutschlechner, ‘Almost a Crown: 

The Austrian Archducal Coronet’, https://
www.habsburger.net/en/chapter/almost-crown-

austrian-archducal-coronet 

https://www.habsburger.net/en/chapter/almost-crown-austrian-archducal-coronet
https://www.habsburger.net/en/chapter/almost-crown-austrian-archducal-coronet
https://www.habsburger.net/en/chapter/almost-crown-austrian-archducal-coronet


Thesis 2: The manuscript 
concerns gynaecology and sex.



VMS, fols 75r and 78r



VMS, fol. 80r.



VMS, fol. 80v (colour and contrast altered).



VMS, fol. 75r



VMS, fol. 76v



VMS, fol. 76v



VMS, 79v



VMS, fol. 80r



VMS, fol. 80r



VMS, fol. 80r



Left: VMS, fol. 84r

Right: VMS, fol. 79r.



Top-left: VMS, fol. 80v

Top-right: VMS, fol. 82r

Bottom: VMS, fol. 79v 



Top-Left: VMS, fol.  80v

Top-Right: VMS, fol. 82r


Bottom: Enema / Clyster, 

BSB Clm 337, fol. 131r, 

Dioscorides, 10th century, 
uncovered of J. K. Petersen.

‘Put the other [half of the 
potion] into the golden 
doors [= vagina] with a 
syringa. A syringa is a 
thing like a small 
clyster bag’. 


(dz ander thue mit 
aine[m] syringa indy 
guld[en] port[e]n. 
Syringa ist ain ding als 
ain chlainer klistir sack). 


Hartlieb, Buch Trotula, Cgm 261, fol. 58r. 
My translation and edition.



Top-Left: VMS, fol.  80v

Top-Right: VMS, fol. 82r


Bottom: Enema / Clyster, 

BSB Clm 337, fol. 131r, 

Dioscorides, 10th century, 
uncovered of J. K. Petersen.

‘Put the other [half of the 
potion] into the golden 
doors [= vagina] with a 
syringa. A syringa is a 
thing like a small 
clyster bag’. 


(dz ander thue mit 
aine[m] syringa indy 
guld[en] port[e]n. 
Syringa ist ain ding als 
ain chlainer klistir sack). 


Hartlieb, Buch Trotula, Cgm 261, fol. 58r. 
My translation.



VMS, fol. 77v

Tuccia, from The Hague, Koninklijke Bibliotheek, inv. no. KB  66 B 13, c. 1470.



Helen Rodnite Lemay, ‘William of Saliceto on 
Human Sexuality’, Viator 12 (1981), 165–181, at 

169.



VMS, fol. 76v



VMS, fol. 76v

Monica Green (ed. and trans.), Trotula (Philadelphia, 2001), 78. 



Above: VMS, 80v.


Right: Three womb toads (Gebärmutterkröte or 
Krötevotiv), all Bavarian of unknown date.


Top Right: red wax, from https://www.srf.ch/kultur/
gesellschaft-religion/objekte-und-ihre-geschichte- 

diese-kroete-soll-zum-wunschkind-verhelfen 


Bottom Left: of lead, from https:// 
www.volkskundemuseum.at/onlinesammlungen/

oemv14176 


Bottom Right: of red wax, from: https://
sammlungen.uni-goettingen.de/objekt/

record_kuniweb_365403/1/ 

http://www.volkskundemuseum.at/onlinesammlungen/oemv14176
http://www.volkskundemuseum.at/onlinesammlungen/oemv14176
https://sammlungen.uni-goettingen.de/objekt/record_kuniweb_365403/1/
https://sammlungen.uni-goettingen.de/objekt/record_kuniweb_365403/1/
https://sammlungen.uni-goettingen.de/objekt/record_kuniweb_365403/1/
https://sammlungen.uni-goettingen.de/objekt/record_kuniweb_365403/1/


The Bärvater 
‘served as an 
explanation for 
anatomical 
complaints 
resulting from a 
lack of anatomical 
knowledge’.


Britta-Juliane Kruse, Die Arznei 
ist Goldes wert: 
Mittelalterliche Frauenrezepte 
(Berlin, 1999), p. 45.



Top and Bottom Left: VMS, fol. 
82r; 


Bottom Right: Thunder (tonitrua) 
from a copy of Hildegard of 

Bingen’s Scivias produced in 
Zwiefalten and Salem, late 12/

early 13C



VMS, fol. 82r.

‘…the vapours which come from the thunder and lightning permeate through the 
whole body, and since the fruit [= fetus] is so very delicate and soft, it is harmed 
very much… The toxic vapour of the thunder consumes the life-giving moisture, 
from which the person and particularly the delicate fruit should live’. 


(…dye tempff, dye von den donern vnd plitzen kommen, dye dringen durch den gantzen leyb, vnd so dye 
frucht so gar subtil vnd waych ist, so schaden sy gar vast… Der tampff ist so starck, das er alle ding 
durchtringt… Vnd vil leichter dott er dye frucht in mueterleyb… Der gifftig tampff des doners vertzert dye 
leblichen feuchtikait, davon der mensch vnd sunderlich dye tzart vnd subtill frucht solt leben.)


Hartlieb, Secreta mulierum, ed. Bosselmann-Cyran, 204–5. My translation.



‘Also, the wise, educated doctors give 
two [pieces of] advice for [avoiding] 
untimely birth and early delivery: The 
first is that women who are pregnant 
should not eat unhealthy and bad 
foods. The second cause is that 
pregnant women should not run very 
much, jump, and dance a lot; also 
above all things [they should] guard 
themselves against sorrow and 
anger’.


(Jtem fur das vntzeitig gebern vnd frw 
niderkommen geben dy weysen, gelerten artzt 
tzwen ratt: Der erst ist, das dy frawben, so sy 
schwanger sein, nit sollen essen vngesunt vnd 
boß speys. Dy ander vrsach ist, das dy 
schwangern frawen nit sullen vast lauffen, 
springen vnd vill tantzen, auch vor allen dingen 
sich bewern vor unmuͤt vnd czorn.)


Hartlieb, Secreta mulierum, ed. Bosselmann-Cyran, 203. My 
translation.



VMS, fol. 80v.



VMS, fol. 85r1



VMS, fols 85r2, 86v4, and 86v6



VMS, fols 86v5 and 86v3



VMS, fol. 86v3


Bird = penis reference: 


 Brian Cooper, ‘Contribution to the Study of a Euphemism in the 
Intimate Lexis of Slavonic and Germanic Languages’, Transactions of 
the Philological Society 106:1 (Feb., 2008), 71–91. Cooper mentions 
German Hahn/Hänchen (rooster, cock), and that vögeln (the verb 
‘fuck’) may stem from Vogel (the noun ‘bird’).



VMS, so-called ‘Rosettes’.



VMS, so-called ‘Rosettes’.



VMS, Rosettes.



VMS, ‘Rosettes’, detail.



VMS, Rosettes.



VMS, so-called ‘Rosettes’.



VMS, so-called ‘Rosettes’.



VMS, so-called ‘Rosettes’.



The uterus is cold and dry in complexion, fibrous 
and dense in composition, oblong and round in 
form. It is hollow and villous within, smooth 
outside, divided into seven cells, and has two 
openings… It is dense and fibrous… It has two 
orifices, one at the bottom, the other inside.


Anatomia Magistri Nicolaï Physici 

trans. George W. Corner, Anatomical Texts of the 
Earlier Middle Ages (Washington, DC, 1927), available 
at http://web.stanford.edu/class/history13/Readings/
corner2.htm.


http://web.stanford.edu/class/history13/Readings/corner2.htm
http://web.stanford.edu/class/history13/Readings/corner2.htm
http://web.stanford.edu/class/history13/Readings/corner2.htm


VMS, so-called ‘Rosettes’.



VMS, Rosettes.



VMS, Rosettes.



VMS, Rosettes.



Left: VMS, Rosettes; Right: Womb, from Robert Reisert, Der siebenkammerige Uterus (Hannover, 1986), p. 84, 
from Vicenza, Biblioteca Bertoliana, Ms 287 (G 24.2.25), fol. 134v, 13C.



VMS, Rosettes.



VMS, Rosettes.



VMS, Rosettes.

‘Avicenna says, when the man’s seed falls into the 
left side and into the left horn of the womb, then a 
daughter will result from that. If, however, the seed 
falls into the right side and in the right corner/
nook/point of the womb, then a boy will result 
from that. If, however, the man’s seed comes to 
rest equally in the middle of the womb and stays 
there unmoved, then a hermaphrodite will result.’


(Jtem Auicenna sagt, wann der sam des mans fall in 
dye lincken seytten vnd in den lincken spytz der 
mueter, so werdt darauß ain tochter. Ist aber, das 
der sam felt in dye rechten seytten vnd jn das 
recht eck der mueter, so wirt darauß ain knab. Ist 
aber, das des mans sam gleich in der mitt der 
mueter gefelt vnd da vnverruckt beleybt, so Wirt 
da ein Hermafrodita.)


Hartlieb, Secreta mulierum, ed. Bosselmann-Cyran, 220. My translation.



Top left: bearded lady from VMS 
fol. 70v2 (angle adjusted)


Top right: Woman menstruating/
aborting/defecating, fol. 72r1


Bottom left: Figure with (erect?) 
penis, fol. 72r2



One 
chamber

Two 
chambers

Five 
chambers

Seven 
chambers 

without 
left-right 
polarity

Seven 
chambers 
with left-

right 
polarity

??? ??? ??? ??? ???

Chantilly, Musée Condé Ms. 334, fol. 281v, 14C.



‘The womb is also compelled 
through the rubbing of the 
man’s penis and through the 
subtle veins in the golden 
door [= vagina].’


(Item dy mueter wirt auch 
genott durch das jucken des 
mans lyd vnd durch dye 
subtilen adern in der gulden 
Porten).’


Hartlieb, Secreta mulierum, ed. Bosselmann-
Cyran, 138. My translation.







Left: Womb, from Magnus Hundt’s Anthropologium, from Reisert, Der siebenkammerige Uterus, p. 79, dated 1499. 

Right: VMS, Rosettes. 
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Left: Womb, from Magnus Hundt’s Anthropologium, from Reisert, Der siebenkammerige Uterus, p. 79, dated 1499. 
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Left: Womb, from Magnus Hundt’s Anthropologium, from Reisert, Der siebenkammerige Uterus, p. 79, dated 1499. 

Right: VMS, Rosettes. 



VMS, fol. 83v.



VMS, ‘Rosettes’.



Above: Lesley Bolton, An Edition, 
Translation and Commentary on Mustio’s 

Gynaekia (Calgary: PhD Thesis, 2015), 
276–7.




Above: Lesley Bolton, An Edition, 
Translation and Commentary on Mustio’s 

Gynaekia (Calgary: PhD Thesis, 2015), 
276–7.




The Grimms’ German dictionary, from https://
woerterbuchnetz.de/?

sigle=DWB&mode=Vernetzung&lemid=GP06409#2


The woman’s genitals 

Female pelvis in 
animals and people 

with reference to birth

Castle

https://woerterbuchnetz.de/?sigle=DWB&mode=Vernetzung&lemid=GP06409#2
https://woerterbuchnetz.de/?sigle=DWB&mode=Vernetzung&lemid=GP06409#2
https://woerterbuchnetz.de/?sigle=DWB&mode=Vernetzung&lemid=GP06409#2
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