
Please be advised that this seminar, and
accompanying slides, addresses cinematic
depictions of self-harm and suicide
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[This definition] unwittingly sanctions the American way of
looking at the world, according to which Hollywood is the centre
and all other cinemas are the periphery.
[…]
[O]nce the idea of a single centre is eliminated,, nothing needs to
be excluded from the world cinema map, not even Hollywood,
which, instead of a threat, becomes an element or a cinema among
others.
(Lucia Nagib, “Towards a Positive Definition of World Cinema”, in S.
Dennison and S. H. Lim (eds.), Remapping World Cinema: Identity, Culture
and Politics in Film (London: Wallflower Press, 2006) pp. 26, 30)
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There is no suicide note that can explain
a suicide … not least because a proper
suicide note would have to have been
written after the fact, after the event that
it proleptically recalls. (Bennett, p. 249)
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A	book	is	a	postponed	suicide.	
(E.	M.	Cioran,	The	Problem	with	Being	Born)



Despite the violent turbulence of that
year, Anderson, who was born in 1969,
imbues his film with a manufactured,
blinkered, pastiched nostalgia …
[Moonrise Kingdom’s] wishing for
innocent times means fetishizing an era
when the nation was violently hostile to
anyone different.
(C. P. Hong, p. 65)
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